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The Graces and Enbellifhments to be treated of in this Pluce,are the Productions of a mementa-
-ry luvention or Funcy of the Performer, und in this Refpect are different from thofe common Graces
that ure di!‘tiuguilh:l by puarticular Marks, fuch as Shakes and Beats .

Few, and perhaps no one that profeffes Mufic, content themfelves with thofe common Graces,but the
greatelt part difcover an Affectution for Embellifhments of their own Invention, which, however com -
-mendable in itfelf, yot if introduced by Perfons entirely ignorant of the Principles of Harmony,ure

feldom proper, but ruther apt to deftroy the Iutention und original Beauties of the Compolition, than
" to improve it; fuch Performers wonld always do better to pliy the Notes fimply as they are written,

)
vq and to prefer the luvention of the Compofer to their own ,

It s wngueftionsble, that for waut of proper lultructions the Progrels in this Art has been

~N greatly retarded; to remedy which in fome Meafure, I {hall impart fome ufefull Iufirnctions to
thofe that are deficient in this Point, and fhew in how wany different Ways moft common Intervils

i niay be varied without Prejudice to the fundumentul Harmony; Yor which Purpofe 1 have collocted

~ together moft Intervals with their proper Balles Fign rd,to {hew what Chords belong thereto .

LY The lutervals above the Bafs are the Examples for Variation, each being number wocording as

] they refer to their refpective Variations in the fubloguent l‘.iges,prmhu:.d by means of the different
Hurmonies containd in the Bafs,which the Learner afterwards may ealily tranfpofe intouny other

Key.

To thofe Exumples in the Tuble, as ure inclofed, the fame Variations nay be applied, as having
one and the faue Buls for their Fundumentals, except where the Bafs has a Sharp, inwhich Cade the

uppermoft Purt muft have the fume.
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Lo wvoid Prolixity 1 fhall give Examples ouly in the I\I'dj()l“ Mood T hr"illg.m caly matter

to tranfpoio thom into )11110!‘- only it will be vequilite in that Cule to be perfently _,,‘{"-_,;“u.‘[

with the Sature of the dilferont Moods 14 re fpect to their Sharps aud Flats, left contrary to the
Riules of Minlilation one |u'|g1|| miftike a whole (or o half Toue,or a m.l‘jul‘ Third and Sixth for a
mmar Thied aud Sixth und vive verts.
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Such wiftikes ure ealily made, and purticularly in fuch Cufes 45 in the lflzl and 1.1: Ex ampls

However I do by no means pretend by this fnkll number of Examples, to huve exhonfted 111 Vi

but offer them ruther by way of u Speci
—men for the Tndtvuction und Ennourugement of the Young Bt:gium.'r‘, thofe

~riutions that poifibly might be made on thote Intervals,

that are advauced {o far
s 10 be uble to iutroduce them properly according to the Rules laid down in this Treatife, will
not Lind it difficult to iuvent more of the kind. )

It is a principal Rule with regard to Variations, that they muft have a jult reference to the
plain Air, the Variation is made upon, thus; that the original Notes may be heard at proper Intor-
_vuls of Time, us for Inftance: in va rying Notes equal to the Value of a Grotchet, the firft Note
of the Vuriation muft for the moft Part be the fame with the original or plain Note, and thus one
proceeds with all other Notes of equal Proportion; or any other Note may be chofen inftead of it
frow the ‘l-l;.:rmo:ly of the Buls, provided the Principal or plain Note be he.rd inuuadi.ately after
ity ull which will be fufficiently explain'd in the Examples .

Brifk aud Lively Variatious muft not be introduced in an A1r that is foft y tender and mourn-
~fuly unleds the Performer knows how to rendir them more fuitable and agreabln in the mauner of
executing them. "

Variations are only to be introduced after the fimple AA1T has been heared firft, otherwife it
will be impoflible for the Heurer to diltinguifh the latter from the former; nor does un Air.com-
-pol':l tn @ pleafing and graceful Stile, require any fuch additions, unlefs one was fure to improve

ftill more upou it, they being nied for no other end, than to render an Air in the Cantabile Stile
more welodions, and Divifions in general more brilliant.

Tholu thut confift in a continual feries of fwilt Notes or quick P-:i'l'.lges.thuugh ever (o wneh
admired by foue, in general are not (o pleafing as tholv of the more fimple kiud , the latter bui"g
more capable of l'.um.hiug the Heurt, a Point, that certaiuly is moft to be aim'd at, and indeed at the
fame time the wmoft difficult Part in Mufics for which veufon u young Begiuner is advif i is b duile

~tious and moderate iuthe ufe of Embollifhments and Graces, and rather to endeavour to perform

o fimple Air with correctuefs,in au euly, noble gnd diftinet Manner, for if he indulges lus Talie
too eirly inu fuperfluity of Graces, before it is fo rud to fome degree of Perfection, it will in
tiuie grow vitiated to fuch a Degree, that he can no more relifh a plain fimple Melody, thau the
Palate a fiuple and wholefome Diet, if ouce uccuftomed to high feafon'd Difhes, and moft certuin-
~ly if the'Performer is not affected by a noble fimple Air, the Hourer will be much lefs fo .

Though the Exawples themfelves u.light ferve for a {ulficient Explanation,by ihewing the muny -
~fold Variations on the fame lutervals, yet for the fuciher Tuftrition and Satiffaction of the Stu -
~dious, I fhall be purticulur in expluining every Example.

I now proceed to the firft Example as {pecified in the foregoing Table, together with its dif -

~fereut Vuriutions.

The Chords immediately i'ulluwiug each Example, reprefent the Hu ruony ubove sud below it.

The lutervals that ure -Iil'[iugui!h:I iu the middle by 4 Stroke upwards, form the finple Air,or
Exiuple to be varied; the Notes ubove it are counted upwards, k thofe below it downwards from the

Eaample, gl the Letters {hew the different Variations to one and the fume Example .



Thofe thit are entirely Ignordn( in regard to the Rules of H irmony and T hurm'gh Bufs, and

vary oulv by the Ear, for whofe {uke chiefly this Treatife is calculuted, it will be proper to ledaruto

. ’ : v o4 ] )
know the Intervuls at leaft, by Slght, drrordmg to the manner as in Ex.28. Yet I would rather re_

~fer. them to fome good ’]‘hnrough Bafs Book,where they nigy be more fully inftructed in that
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Explanation to the Fom-going Example
‘When the Bafs either continues on the fame Degree, or gradually defce

nds.as in the firft Ex. of
of uo other Variations

but fuch as are forn'd !*ntirvl‘) upon its Chord,
but when the Bufy oufifts of m

the Table, the Unifou admits

s may be feen iu thofe above, elodions Notes, that afce

ndor defcend
by Qnuvers or Scmiqlmvcrs. then no other Variations

either Gradually or by Skips,

are properbut
thofe as at A, 1 gy SR b sl v

+» to avoid I)iﬂ'onanr‘) .

Llra /ﬁ/)/f 2
B.

- A.

5y C. D.
— ~ N
. 2
L 5 iy i ':r E - i e j=p EIEL?- o
(350 e | b == T T =t + t +
J ' s b e
;7 F. G - I
= 0 + Y
K = 0 —
=7 S e ) | i + :J} :I + - IJ.J:F
T
K. 3 LY,
. M.
o~
- v —~ .
= i B = — =
e = g
T
N 0. .
. m— 3 o Q'

‘o




5
S. T. . V.
w. > ¥ 7
. ey
11 s % 13

that paffes from the Fundamental by a Second upwards

Explanation. The firft of thofe 3 Notes,
d Sixth below it (us may be feen by the

into the Third, has a Third and Fifth above 1t,and a Fourth an
Chords next following )the latter being only a Repetition of the Fifth and Third; and as the Chord

confifts of 4 Third,Fifth and Eight, the Repetition is made by an l';ight either above or below it,

‘which is to be remeniberd once for all.
The fecond Nu-le 1. has a Third and Fil‘th(the latter being properly the fundamental Note) below
ity and a Fourth and Sixth above it.
The third Note E.being a third to the Fundumental, requires a third and 8ixth above aud below it
is aVariation taken from the Intervals above,und

Iu this manner Variutions are made, that at N.

Flxa ;;77/ e 3

that at Z.from thofe below it.
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E)cplan: The firft Note is a Fifth to the Bafs or Fundamental ;defcending gradually into the Third, &
has a Third and Fifth below it «und o Fonrth and Sixth above it.
1-\-'l>nln'\fhr Litter being the fume Note as

The fecond Note C. has & Third, au inperfect Fifth and §
the l"uu-l.:lm.-ut.ql)l;tluw ity and an extream Sharp Eourth and Sixth above it.
Jhus a Thivd and Sixth ubove and below it .

The third Note B. hl'iug &« Third to the Bafs
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That at V. is o Variation on the Intervals abov e, and that at W. on thole below the Chord.
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Explanatiou. Though this Example may appear to be fimilar to the fecond Exanple above,yet
it proceeds by Intervals quite different from the other, for the lutter begun with an Eiglllh,wilh a
Fourth below it,({'ee the Variation at E. in that Exumyle)where.-s in this, every Note requires a 3%
above and below it, {ﬂ‘.e A.B.)for which Reafon every Note muft have a different Variation.

The fourth Note A. in the Example above, has a Third above it, and 4 Third, Fifth and Sixth be_

-low it, becaule the Interval A. B. counted backwards forms a Seventh, of which I fhall fay more

hereafter.
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Explanation. The firft Note A. thnug‘h a third to the Bals Note ¥, is ruther to be r.onfider‘d as a

Sixth to the principal Note G, becanfe the Modulation propexly is in C. for if it was in F.the inter-
_mediate Note between A und G. muft huve been B flut inftead of B nutural,See C.

At L, the Chords belonging to each Crotchet appear in four Semwiquavers,

y J‘(J’f?y}/(’ 0
- R B.

A

]*‘.xpl-.m'.nion

jauner as thofe in the fourth Example,yvt there

Though thefe three Notes feem to proceed in the fuane n
is & material difference in refpect to Modulation; for here the principul Key, which is C. chuanges to
thut of G. by meuns of k.Sharp, being an extream Shurp fourth to the fundamental Note G, whereas in
the fourth Examyple the Modulation continues iu the principal Key .
As the Bufy coutinies ou the fune Degree, whilft the upper Purt afcends by the third to the fonrth,

the Sixth or Second niay be tiken inftead of the Fourth, ubove or below it, they being purt of the hur-

~mouy the Bufs requirvs, See at H. i LL . but the ficdt Bafs-Note may be ace ompanivd eithy e by

its own Chords i, e. the thivd aud £ifih, or that of the fifth and fixth,without prejudice to theVavia-
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—tiousy in which Cufe the Firft Note E.will require a third, fifth and Gixtl below it, wnd third, fourth
aud fixth oLove it} the focond Note F.Sharp, a third and £ixth below und above ity uud the third Note G,
& Fourth and fisth below ity and a third and fifth above it, the two Notes _(5 und Avin the Chord ok the
firft Note, forw that Chord known in Thorough Bafs by the fignature of g the Lifth whereoflis treeat-
_ed like u Ditcord, and in confequence of the nuture of Difcords muft refolve,by defeending to the
next Note, as nuy be feen at Q,

As the extream {harp Fourth (_rrr:lmn’d from the Bufs) is guuanlll}- accompunied by a fecond und
fixthy fuch Variations ax on the Note F.dfharpsmay be introduced on all fimilar O¢ cafions; obfer.
-viug only thut they muit be regulated in proportion to the Vulue of the Buls Note,and according to
‘thut be i»l.ay‘d either fufter or flower, or where it 1s practicable, the Notes «l{o may be repeated, for
which purpofe thole,as at C. F.G.L.T. U.V. feem to be proper. X

The Chord of the 2. 4 ;uui&.lu.g. readily be known, by tuking notice only, thut thofe Intervals ure
either in the two fucceffive Spuces, or on three fucceilive Lines, or at the equul Diftunce of two
Thirds; for that Note above,which is on the Line ,will, when 1t is to be an Octuve lower, be in a
Spacey as appears from the Notes pliced under one unother.

Thele Lutervals, exclufive of the Bufs, form a perfect Chord, but inclufive of the Bafs a Difiord;
as the Bafs ftunds oue Note below the Chord, aud afterwards refolves h_y defs ending one Note ,whilit

Lirva ){7)/( 7
B.

the upper Purts afcend .
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l“xiﬂl‘““’“o“' By varying the ficft Note we muft break its Harmony, us at C.und E

1 the firde Now Kowas o longer Note, for Iuftauce a Minum iuftead of a« Crotchets then in th 1 C e

the Notes of the Variatio A « ba 3 : oy . [
4 stion way vither be playd fo much flower in proportions or repeated; us to th
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lutter Gale 1 refer to the Variations at A.B.C.E.F.G.H.1.K.L.LL. M. N.O. for further 111ul
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Explanation

Though the three Examples included in u Bow, begin with as many different Tntervals,Viz.a Fifth,
feventh aud uigiul.,.}m ull huve but one Bals or Fundamental, and ¢ rml’cqm:ull‘} oune aud the fame Har-
=Honyy as plufuly uppears frowm the Chords next o ity except that with a feventh, which ut the clofe of
I:lu- Variations is to be introduced inftead of the Eighth; thofe ex epted, any of the Va riutions above
may properly be applied to one us we 1l us to the other Tutervul, however for regulurity fakel huve
fubjoin'd fix Vuriations to gach Exauple, thofe at A.B.C.D.E.F,will be properfor the fir{t Ex-
—-""l""-l't’ginulnq by o fifth, thofe at GO H, 1.K.L.LL.for the Exunple with the fevenths und thole

I AMN.OP.OR. for thut with the B i}“]:lfl-
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If iuftead of the fift Crotehet G. there {hould be a Reft or Paule in any of thole Exampbe sl

fecoud Crotchet at D, Found G.will neverthelefs huve the fiuwe Harmony , |rJ leay i!-gﬂ:.l tholeVartiae

~tious which otherwife would huve belong:i to the Fir{t,and chufing thote only thut belong to the fe-

=coud Crotchet, ucco I‘tiihg us they refer to their refpective Intervils, Sed thofe at 5. 7T, U. V. W X.

as proper Vuriations for the firdt Example, thofe at Y. Z. AA,.BB.CC. 11D . for the feconud, und thofe
at BE. FF, GG.HH. I1.KK. for the third Example.

P .J"a)zy)/(’ 0
B. G, = :

L.

Explanation

The two firft Notes have one and the {ame Harmony as the Bafs remains on the fame Degree .

1u refpect to its Vuriatious thoy are « gually of the fame Nuture us the feventh Exawple.

Zzample 10
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Explan: The two firft Notes «are in the Key of F.both l:‘ningdl{'u the fume Bafs, and as the §ircft

Note €. is a fifth to the Bufs, it requires a third aud fifth below it, and a fourth and fixth above it
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Explanation
The Notes in this Example proceed by Intervals different from thofe in the prec le-ling
The firft Interval is a I‘lllllg fifth and the fecond a l'al]mgthlrni, the firft be mg taken Fronethe fun-
_d.umeulul Hurmony, the fecond Note G.cannot have the fame Bufs with the firfl ybut in the re gul
way miuft be u fixth, and the fucc uadmg"&ot( E.a third to the Bafs; thefe two laft Notes are of the

fame nature as the two luft in Ex, 8. and confequently admit of the fume Variations.
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Explanation
OF thefe two Notes that form a I'.Il'uu:_“ fixth, the fieft is o Fifth, aud the fecond a third to the Buf,
If the firft Note of fiuch an Interval happens to be in a fpace, then the prim:ip.ai Notes which are to
Fill up thofe Tutervals, muft equally be in fpaces, See B. and in the fume mauner if the fuormer hap-

—~pens Lo be on the Line, the lutter mudt be ou Lines alfo.

Thefe intermediate Notes couftitute the Harmony , and iu this refpect ure called principal or effon-

~tiul in oppofition to thofe which are called pulling.
-fhew the manner of filling up this Interval by threes.

J a Nj/)/c’ 13

o N 4 2,2 sl

The Examples ut Land N

e
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I . 0 ot
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H.

FXP]-(I N: Thefe two Notes .\A&‘li.in:iulg adefcending fev enth ure thirds to their Fundamentals,the for-

e of which mott commuonly is accompunied h‘) a fixth and Vilth y as gy be fecu in the Tuble above.



Hy re it will be neceflury to remurk, that it is common in that Cufe to find the Bafs Noto murk’d
with u Shurp, in which Gufe the upper Purt neceffuarily requires the fume, as it wonld be i groat il
~cord to join a nutursl with a fharp Note of the fuue nane. Sec the Examples at M.and N with Foaa-
=tural uud F.fharp.

If the Notes of this Interval fhould happeun to be ina Space, its intermediate effential Notes that
conftitute the Chord, muft equally be in Spaces, and if otherwife, on Lines. See A.and C.
To fill up this Interval {ix Notes gr.adu.ully l‘laﬁ.mlfiiug are required. See K.

It ulfo muy be £l up by two threes as at LL. or by Skips of thirds as at 1.
Emczzxyb/(’ /4
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- R piap o
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i £
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Explunarion

This Exawple with refpect to the Iutervil is the funie as the preceeding Example, and differs from
that ouly,by being in u minor Mood, whereus the other was in a Major.

As the two Lutervals in both Cafes huve one and the fame Bafs, the fame Variutions will fervefor
boths but if the firft Note iu the Bafs fliould be raif'd hulf & Note as at T'.whereby the major Sixth
will be ¢ !-..us_‘:t to u Minor, then we muft raife not ouly the 8. but 4lfo the minor 3% iu the upper
Part hulf & Note higher. See U.

By u proper Attention to this aud the pre::ueding Example, as well as to the I'aIlowiugﬂb{‘ur\.uluu,
this lnterval frequently afed in Compofition, may more perfectly be kuown:

If two fuch Notes falling o third, as in the Example ubove, happen to be on Lines,the principal
Notes of the Variatious muit be on Lines, or if in Spaces, the principal Notes muit be in Spaces.

The firft Bufs Note regulirly requires o fixth for its Harmouy, if the latter {hould be u Mujor,
and the Bufls afvend by a whole Toue, then the upper Part has a minor third and fifth ubove it.

Hut af the fixth 3s Minors and the Bals by measus of a Sharp s fhould afcend half a Toue, theu the
faid wivor Filth wult be made perfect by rauifing it hulf a Note. Se¢ U.

All whi fidfercut kinds ure peculiar to the minor Key hli].).. But in the Major the Embellifh -



_wment of the Note in the upper Purt alwiys requires a nu ljlll‘ third and a perfect 'i'ni'ih.
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Expldn. Tu Syncoputions when in the upper Part the feventh refolves e:ther into a fixthor third,
which in this refpectas the fume thing, the firft Progre ffiou after the tied Note may be made by a {kip

upwards to the fourth which will be u third to the Bafs, and may be repeated after the next tied Note,but

after the third tie a fixth muft follow inftead of the fourth, See A, alfo a feventh or fifth below may be tiken
inftead of the fourth,See E. K. for the oftener fuch Intervals tuken either above orhelow it,are thus infer-
The Iutervals of thofe Embelliflments may alfobefilld

-chang‘-i, the more plﬂufiug itwill be to the Ear.
oduced at Pleafure.

up by its intermediate Notes; us to the felua:illillg‘f'<iri.1f ious,they may be intr
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14 Explanation

B -1}
This Paflape,ben ¢ u fequence of the Tutervals of a \‘!'.l' ind 64"

without any variety wouldur bft
berome tedious to the BEur, und in order to avoid that famenefs, fuch Variations as thafe fron Aol
muy be introducod: the Examples at the fume time will thew, that in the Repetition of oneundilio fume
PA;I'.<g¢- the Vuriutious ought to be different; which is to be obferv'd as a genersl Rule.

For Inftuucs, if one was to muke Variations on an Example us at Fy the fume kind of Variation mufl
pot be carried on thro the whole, but & new one muft be chofen to obferve variety in Melody, as may
be feen ut G. H. 1., K.

The fume is to be obfery'd on fuch Occafions , when the Thema or Subject is continued by Tranfpo-
~fition , where , notwithftanding the uppearance of Rt-gul.:ri!_}- in the famenefls of H--p--lilinu.uhichuul_y
miy pleafe the Eye, Varioty will be deemd by fur the moft pleafing to the Ear, which indeed is the
chiofl \;)l-:_it-i t iu Muflic : for the Eag is fur more delighted with bviug agra.-hl_y furpriz'd ordeceivd,

thun from whut it may naturally expect from the regulur and common Courfe.

Explanation
Several S!“lillll.l\bl"s gl.'dlill.l""\- ufca u-HnE‘. in flow time s in the Example above at A.and C. iy
huve occulionally o little Note udded after the firft aud third Note, as thervhy the Melody is render'd
wmore pltniﬁng: the munner of P rll--r1l|i|lfl which 1s l-xpl.nn.:{ it Hoand D, but thofe ut E.und F. are the

Variations ou the fume Example.

The fume is to be underftood in regard to defcanding Notes as at G.und L. ian the fime Example ,which

ure executed in the mavner as st Hoond K, and thofe at L.LL. M.are Variations on the {fime Example,

| 18

‘J-——F" — T T —

Explanation

In I'»|-|-|. of thirds whether v lren 'u'_-l ’ tA.or l-cn{'n-.g s ut L. eve £y Noto iy luove o little one

T - - -
iy £} stural added toat. foo H LR, thafe Trow Cato Hoare Varitions o the dufvengding, & thole
o

from L .to P. o Virvdions hi ¢ ing Tled
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wotes like thofe, whether !IIP}' be of more or lefs Vall:e,pl'tn'id&:[ it 18 in a Cantubile 5“1{-.(11.0 al-
“WiY s ba varied in fuch like munner,

1 ouly fpeak here of fuch Tutervals as are moft ufed in thut Stile, u fequence of fuch Notes without
any further addition mult at luft tire the Ear.

The two Notes ut Q. being exactly the fame us the two laft Semiquavers in the Example at A. may,

(fo Fur only us it regurds thofe two lafi Notes | be varied in the fiune manner as thofe from A, to H.and

thofe two Notes ut R, like thofe from 1. to P,

7% ) /9

A

Explanation

Threes in {low time gr.aduully .Al'-.l-ndiug or l[t:r(.l.‘lll.iillg."'ll.! re either the third Note of the preceo—
..dmg,um‘l the firft of the fuce l-wliug three huppen to be on the fame Line or Spuce, or where the fieft
Note of the fucceeding three is one Degree higher thun the preceading, may have an Apogiatura on
its firft Note. fee A. But where there is a fucceifion of defcending threes, theu every firll Note may
have @ Mezzo Trillo,or thort Shuke, aud the t“--.l'ullnwiug Notes nudt be flur'd, See B.

Threes likewife muy be varied by changiug thew to quir ker Notes,as for Inftance in the Example
at G.where the Quuivers huve heen :ln.mp:cl into Semiguavers, fee Do and thus one muy proceed in diffe-
~rent kinds of threes, .-f.r:urding to the differeut Nuture of lutervals.

Iu Notes that do not defoend altogether gr..du..ll‘) , but when two of them remain on the fime Degree,
and the fieft whereol is unaccented, every accented Note may be |1].4_)'r| with un ﬁpugi.:lur-uibo E.x G.
or with 4 fhort Shake, I with the lutter the two following Notes muft be flur'd, fee Fand H.

But when all Notes defvend gradually, then every Note a centod or unaccented may be gran':l by an

.ﬂ-]mgi,-iuu‘.a. {fee 1. but if we apply « Shake, it muft be on the accented Note, fee K,

. 20

Explanation

If in flow Tine a Piece bogine with a rifing fourth on the nnace ented part of the Meufure,while
the Buls relts, fuci Variations m 1y be ufed as at A.B.C.D. K. .andif ina Minor Mowid s one niy pats
upwards to the fourth by a Ch oot i l'rug‘rull]nu , it at Foand G.

Fu fuch kivd of Notes an in the two Laft Examples, a litile Note may be added to it as at Hand 1.
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OF the doulile Note wt the End of thofe Exumples, either the upper or lowermoll tay be conliderd

as the fir "i'liulgr Note.

Explanation

In fuch Plices where the Melody breaks off by & Reft, which in Compofition is called u Stop, and
may be fignified cither by « fingle Note as ut A, or by two, as at B, boing « dr-l'l.t.'lnliug third which
iy be either Major or Minor.

That which coufifts of a l'illglu Note only as at A, mult befides an Apngl..turu bave a Shake which
i like manver is to be underftood with regird to the Exanple at B, -;l:l'i.-r\.iug only in that Gale,
that the Shake muft rather be,whut is callod 4 Common, and not o turn Shake .

It will be necellury on all fimilar ocoafions to £ill up thofe Ikips of 4 third by its intermediate
Note, us in {low Tiwe they are deem'd ruther numelodions .

IF fuch « Relt is murk'd with « Bow, l'|g‘uilj itlsﬁ_ “ g neral Paufle, {lld!. Fermata) to be held ount
ad Libituam, ln.‘ingui'ud both in the All l‘gl‘(! and A dugio s then the Shake may be continned fome-
~what longer according to the diferetion of the Poerformer,aud finilh'd without the ufual turn st the
Eud of it, the fucceediug Note not admitting of the fume. See G,

The expredlion of fuch Notes ought to be rather foft und pallive than brillivuts and therofore
are to be perforn'd much in the fsme manner as it is ¢ xplaind at D,where it is to be obiervi that
the laft two Notes muft end with & Piano, growiug lofier und fofter by Degrees .

As for the remaining Examples at B, ¥, Gund H, that for the moft Part require only Apogiutur s

or Shukes , they way , if it be in flow Time,alfo be varied i the fame munner as w

i

i1l be thewu in
the '.’.Zrl- 23 and 24'." Examples.

I

Explanation
This Exumple bui;.g the time as thut at B

s in Exumple 21. the Variations as above will ¢ quually ferv:

for both,allowing only for proper Proportion inthe Value of Notes.
po ; P 4 . 3 gL
Po thofe Notes at B, in the fume Example thut fall a 2 Guly, all the Variations abovesexcept thofy

¥, unud O, m iy equally be applied .J-'\ ( h.-ngil-g vuly the fimpii' Note Gy to Ds aud wath o Little

AR



Alteration thole alfo ut Fyand O, muy be ufed by « |l-illglng' the Note D i
) : s lo

F, as uibove.

Explanation
Phefe Variiutions are |-qu.1|1.\' -l}iplifidhll‘ to fuch Notes us ut G,in Example 21, as the Bufs for the

moft part continues in the Harmony of the firft Note F.

E xplanmiOn

The Variations on this falling 5t yre likewife applicable to thafe Notes .t H, Exasmple 21
By wutroduciug thole three Luft Examples fucceilively in oue melody s fuch Viriations niy be chofen

from the Exumples as are of the fume kind.
As to the fecond Note Oy in thofe Intervals, it may be embellifhf whenever it is roquired, by re-

~peating only the intermediate Notes of thofe Intervals; For Inftance,the Grotc het Gy at Eyin Ex-

—ample22.und Ex.23. and at Dyin Ex. 24. may be vuried thus.

Ex.22.E. Ex.23.E. Ex.24.D.
s\ e s & T,

- . -

€3

In this wanner all thefe Variations niay Pru;.t-rl‘y be .1|\pliB<f y 1-5 1,hnliug fuch only as fuewm to
he the moft fuitable for our purpoie , and the varied Melody Ihrr-h) will be more prﬁpvrlr Cuineot -
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Expl-.matiun

: : » - Y gt g ade =ths ~ths ths o
Poiuted Semiquavers in flow T un-_-.h{iwr rally if Cone ords, ;rSJt!k 3,765 " und 83" found rather too

Languid without they are intermixd with Difcords, as od 4th /"‘*.I’ or 9™ From which chiefly the Apo-
~glatura tukes its rife, which fometimes end by mezzo Trillos or Heats,
This Example fhews how fuch Notes, tho otherwile more peculiar to the eley ated, fublime and he-
_roicStile, thau to the tender, pathetic or Gantubile, are to be perfornd inu more pleafingmanner.
The thore Note alter the Point 15 always to be |.|.|_).d very quick .
An Apogiatura prefixd to u pointed Note, mult be pluyd exactly to the time of the lu rger orprii-
—‘.ip-il Note,and the latter to the time of the Poiut, and be piuj"rl fofter than the former, See A . P
OF the 3 litthe Notes ut B, beiug the fume as a Beat, the firft or pointed is to be held out the time
of the next lurger Note, und the other two lu?‘uﬂn ¢ with the Lirger Note to the time of the Point.

The 4 little Notes at G, being u Grace called o Murn,ure tobe pl U'dt!x‘n'tlj to the time of the Poiot.
The fume is to be underftood in regi rd to the Examples from D, to LL,except thofe at Esaud Es
where mezzo Trillos are introduc'd,

1o the Examples at M,and Ny Turn has been applied before the Cadence, being very proper on
¥ P¥ £ Y. prof

fuch Oocalious -

Fo. 20

Explanation

Thofe Gruces as in the Exumple ibove,confift ing of two Notes taken in the diftance of & .'i“l nol

-im;.ruperl_\ terwd double x\pugialuru's. are commouly ufied by Singers,inorder to enable them to
hit the lurger Intervals more eafilys and may be introduced on all pifing Tuteryals, and ouany loug
Note,whether worented or nnacoented s 1u Gade no other Orusment 15 utended to be u]l],ulil-:l -

They ure to be pl.g‘ui quick, uud fofter than the principal Note.

I applied ou Difcords, for Lultauce a 24 4thor 2 will be more plealing to the Ear, thim on
any other Intury aly See A.G.F.

This Gruce, tho' in }‘_l.’ll('l‘.ll VEL) }ile.il'illg- mudt uulwithrl.nn{iug be ufed fplriﬂgl_\ , Forthe fame
Renlon which hus boen mentiond before i this Treatife with refpect to Repetitious being ulud too

Fregrently, which ulways mdt tive the Eur



Explanation
In long Notes proceeding by Skips,where no other Variations are intended to be wade, its hutervals
may be filld up 'I:_} all fuch intermediate prim.i;ul and p.if{'iug Wotes s are containd within thut Spuve;
Seu Aywhere the p.;ﬂ“mg Notes are figuified by little Quivers and Semiquavers,and the Principal ,
as purts of the Chord, by Crotchets; the former belong to the preceeding Note.
The Examples {rom B,to G, ihew in whut mauner thofe at A,are |.)i.-l'"t]!.'lu.lf; obferve alfo, that

the iutermediate Notes of a 39 ud 41 ire not principal, but only paffing Notes.

FEa. 28

191 Te ]V |
‘Ln' S | i P | 3, e
= ey
J I | I 1 :‘ : il : :l_
_ _ X .
B ; o) — bpl P :
=H
i
1
Explanation

This is an Example on defceading Luteryals , in which Cafe the paffing Notes moft properly re-
_fer to the fiuc 1.-t-rl'|||:,j= Note s but thofe within the Tuterval of the 4'." rii'ing or f.nllihg, alwuys belong
to the preceoding; all fuch little Notes that are ufed only by way of filliug up the Vacanties as iu

the Example abuve, where there is not fufficient time left to dwell on any particular Note,nor iy

allways pl .‘)-.d quick, and in this refpect are an exception to the common Rule

uras that are half as luug as their prim ipal Note,

roon fur o Shake, ure

coucerning thoiv _-\pugi..l

All thofe Iuftructions r:{mnerniugval‘i'dtiOIlS are chielly calenlated for the .r\d.agiu.lr;.-mun
ft for Kmbellifhments;

lnced

nt Stile for that pu rpofe, where in gene rul moft room 1s le

ve,which with equal Propriety may aldo b intro:

ft to the Difcretion of the Performer.

proper and convenie
yet there are mauy amoug the Examples abo
in the Allegt‘o. the proper C

But in order to fhew inwhit munuer
Ad‘&gil)u 1 fhall fubjoin one entirely comy

yud Letters wmarkd above

hoice however is entirely le
fome of the Variations above may properly be applied in an
yoled for the Ocoafion, as 4 E-'-put.iuaeu.wln,-rl- it is to be
and below the Stave, denote from whence the fe-
xumples,and the Letters to the purticular

t,and the middlemoft ex—

noticed, that the Figures
takeny the l-'if_JurE:. rele
fimple Air without Oruamen
aid down in u.i»'l'r(-.ati{'u .

—verul Viriations were r to the E

contains the

Virintions, the uppermoft Stave
uts ducording to the Rules 1

_hibits the fume Air with all its Embellifhue
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0f’ CADPENCES

The Cadences to be teeatod of in this Plice ure properly thofe Embellithments commanly iutro-
~duced at the Eud of 4 Solo Part or Air ou the laft Note but one,moftly on the Fifth of the Key,and
are the Productions of the momentary Inveution of the Performer,

It is perbaps not wch sbove o Gentury ugo, when thofe Cadences were firft introduced amongft
the Ltalians (*) which aftorwurds wore adopted by the Germans and others that copied after the 1ti-
~liun Tulte, but the Freuch uloue forbore to follow their Example.

Some, with more probubility fix the Dute of their firft rifo to the time after Correllis 128olos
fur the Violin were firft Publifh'd, but the moft certain Am:uuul.pol'l‘ihll: to be giveu t:nm:lsruiug
ity sy thut fome Yeurs bofore the Luft Century, wud lhu_ﬁrﬂ ten Yoars of the prefent, it wus.ouf-
—tonry to clofe 4 Solo Purt by « fhort Paffuge and a4 Shake during 4 continued Motion of the Bafs,
but the Cadences in the monner they are performid uow o Duyss while the Bafs refts,became inVogue
betwoen the Your 1710 and 1716. or thereabouts; but the {o call W Fermatas,or General Paufes
ad lihituw e without doubt of a much older Date.

Whother the Cadences at firft were forn'd upon certain Rules, or whether they were the Produo—
~tious of un extempore luvention of foud ugenious Malters, 1 canunot afcertuin, though 1 am ru-
_ther iuclind to believe thew to be the latter, For

About Forty Years ago the Ltaliun Gompolers very much iuveighed ugainft the frequent Abufes
committod in thuir Operas by indiffcrent Singers in refpect to Gadences s to prevent which s they
thought it necellicy to clofe their Airs by Pullages in unifon with the Buds .

Thole Bmbullithmeuts, For want of }-rfupeer{gummll,uru often, not only ill put tugelhur,blll.dllh
muproperly cholvn aud ill pliced, which huppens if ufed in quick and merry Pieces, fuch as are com-
_Pul':i iuthe Tiwe of i _:. g I;,.m-i ;-- whereus they fhould be introduced ouly iu the pathetic aud
flow, or iu fertous quick Pivees; or alfo,when in brifk and lively Pivces, fuch are cholen us are
won ekl s and on the coutrary in mwonraful Pieces, fuch as are lively.

The principal Reafon for introducing flourifh'd Cadences, fhould be,once more to fin rprize,and
to Jeave bebind o particulur Twpreifion 1o the Minds of the Hearers ut the couclufion of the Picce,
to andwer which End one fingle Cadeuce in a Piece might be deen'd fufficient, and therefore thein-
~troducing of two Cadonces iu g firft, und another in the fecond Part of an Air,which together
with the 13 Capo or repetition, would amonut to five Cadences in one Air, muft needs bo u fuper—
~fluity , uot only ticelowe to the Eaey efpecially if, us it oftes happens to be the Cafe, there fhou'd
be too much Cumenelds but ulio would be the ready mesns of the fovner exbaufting the ftore of In-

~vention du s Stuger or Porformer, thut naturally does not ubound with it ,

J.*]' The Author }'Hllll”l-li this Troatife iu the Year 1752.
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Thm.g‘h it would be a difficult 1ulk to fix certain Rules for |'urluiug thew , they he iug rather
the refult of uubounded Fungy, without uny formal Melody or fundamentul Part,where the Coupaly
in point of Modulation ishut narrow, and which in general muft appear us it were ex abrupto & fur-
—prizing,yet there are fome ufeful Hints to be drawn from the Principles of Compofition , the Ob-
~dervance of which will ferve as a proper Guide.

In general it is requifite they fhould be expreffive of the predominant Character of the Picce,
and comprelicnd inafhort Compafs a Ropetition or Dnitation of the moft pleafing Paffuges cantaind
thgreiu, the application of which Hint will at «ll times be a proper means not ouly for fupplying
the want of ready Invention, but alfo for preferving un uniformity with the whole.

Cadences are either fingle or double; thofe of a fingle Purt are more nubonnded and arbitrary,
and ought to be {hort new and furprizing, in the fime nanner as a bon mot, for which realonthe
Performer {hould take care not to be too lavith iu the ufe of them, efpecially if he {hould frequent-
~ly Perform before the fume Auditory.

Their Compuls, s was alre.nb lu(‘utitm'd.bring n utnr‘nllJr {hort,uand for that reafon the Luvention
of the Performer the {ooner exhandted, it will in fome meafure be difficult to avoid a fanienefls,and
therefore it will be necellary for the Performer (o avoid running into 4 multiplicity of quuy’s
or Pulfages.

To avoid offending the Eur,neither thole Pulliges nor thofe fimple Intervals the Cudences begin
aud end with, fhould be repeated by Traudpolition more than twice.

The two I'ulll:wiu?. Cadences,bath ln_-in}‘i‘ of the Lawe kindywill ferve for an ]":K-IIIJPI(’ -

1u the firft Example there appears to be ouly two different Paflages, but as each is heard four

times fucceflively, it difgults (he Ear. But
1 the fecond Example the fume Pulliges are repeated but once, and {id veeded by new ones,which
. -
is wore pl diug aind coufoquently preferable to the former; for the more the Earas furprizd Ia:r
new Iuventionsy the morve it is pleafvd .
Bedides this Fault there appears another in the firft Exauple no lefs material s which is,that from
inui = " - ) y F Time ywhich 13 coutrary to the Nao
hugnmu.g to end it is formd un a r.:gul.u and exact meafure of Tie swhich I ¥

~ture of extenpore Cadences .



This Godince in BExoouple 2, lhlmgll f ||il,‘l'l_} calvulated For an Allvgrosmay oo eafily be adapted
for un & -L:F)if: I)“\- redie ing it ouly to its uri!;"iu.il or {imple Tuters als, which lkuy be diune b_’ [ h”“"i.'t

oily the Firft Note of every Figure or Palfuge i the maunee follow g,

a3

T — b —~
i

== mosteas ===
J—

o

If Paftuges or Dividions mudt not be repeated too often in Truufpofition s they muft of Courfe be
lels o if iu one and the fume Key .

But in general Curve mnft be tuken,not to repeat the fir{t Notes of a Cadence, thoy Iuiugr:.:p.nblﬂ
ol ru.:l\ing_ﬁ’.i groater Lupreflion in the Eur thun others, too olten, elpe i.dl‘) dt the Conclufionwhere

it ds ulual to dwell Tor fome time on the 6'.“

ardth ol the Key, which in effect would appear equally
as abliurd s as af au Orator was to begin and end every Scutence with one and the Luie Word ,
Tlmuglu Cudences chiefly depend on Fungy s and are ju-ri'nr:u:i [are urlfing to the ufuql 'l'urlu)ad _
Iibituin, neverthelefs the Tntervals uiult duly refolve, efpeciully iu cafe we pafs by Difcords in-
~to other Koys which Traufpolition may be effected by means of o Skip to the Minor or imperfect

Fifth, or thut of an extream Shurp Fourth., See

Foe. 4

With regurd to Modulation, care it be tuken ot to remove o fuch Keys usure Foreign
aud 1u no relation to the Priu tpal.

A thort Cudence sdiits of uo change of Key .

Lu oue that is fuewhat Tonger, the moft nutural Digretfion may be made From the Principal to
the Fourth of the Key: but inone that is longer ftills to thut of the Fourth gud Filth.

Tu a _L\.l'djt)l‘ K._‘;}" we pals Frow the Principal 1o that of the Fourth by means of 4 Minor Se -
~vunth, Sce the Exauple at A. and to thut of the Fifth by un extroam Shacp Fourth,5ce Beand then

return to the Priucipal by a perfect Fourth,Sce C.

SRES )

-

Tu o Minor Koy wo iy pals Feow the Prie il to that of the Fourth ]n) medans ok a M.l_jnr'l'llil'rh

Bub the noxt Example at A but in the cemoval to the Filfthus well as 1 the l-.mrnIullu:l’rim;ip-llg
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we proceed in the fame manner as we have done in the mwajor Key. See Boand €

The I\[ajor Kl‘)’ may be th.mg'd to « Minor of the fume Nume, provided the latter be foon
quitted a'g‘-lill and Cauntion ufed, {fo as to return ag-liu to the Principul imperceptibly dcwith good Gruce.
e Minor Ke.ys oue way afcend or defcend gradually by Semi-tones, obferve however that not
above three or four at a time muft follow one another, as otherwife it would be difpleading tothe Ear

in the fame manner as all fuch l“.ii'{‘.;gea areywhere there is too much famenefs.

v r < . - - .
Liv el_y (Jﬂt‘{EIlFES s fuch as may properly be ufed in an A“tg rO may be form'd by large fkips,
and all forts of brifk Puffuges with threes und Shakes intermix'd.

But Cadences iu a flow and pathetic Stile, and fuch as are proper for an Adagio yMay GOn -

={Lift of gr.lduul Notes _d‘l.eudiug or defcending, intermixt with Difcords. as in

Adagio

-~

J

Regular Time is feldom to be obfervd in Cadences, for the Melody of the latter muft be dif -
_ferent in that refpect frow that of any other regular and connected Compofition ; and be void of
all uppearance of a prévious Contrivance; and therefore muft appear rather as a mixture of de-
~tach'd Paflages , fu h however as entirely correfpond with the diftingnifhing Character of the
Piece.

Thofe for the Voice or Wind Tuftruments ought to be fhort and fo muu.:g'-! that they may bepor-
_form'd in one Breath, but thofe for String Tuftruments are not limited , but the Performer hus
as mnch Latitade given him,us his own Skill and fruitfuluefs of Invention will peruit ybut not—
~withftauding will g..iu more Applanfe frowu rI.uJudi(.imw by a moderate lentgth than otherwife.

DOll]’.)ll‘- (.‘-'-Il{(‘.[lC('S are lefs capricions aud more confind than the Sillgl(‘!‘huingmnru {ub «
-ject to the Rules of Compofitions and therefore it is requifite for the Performer to be ucquaint=
_ad ul leadt with the Rules tor preparing and refolving Difvords, as alfo thofe of Imitation,w ith=-

_onit o fufficient knowledge whe reol, it will be inllmlhhlu to invent i,-l'u]:l-r('--lf{t:lll esof this Bind.
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The singers, according to common Practifv, generully fady them by foreh.and ud Jearn them by
role, fince it is very rure to meet two Siugers together, that by thing of Hurmouy und Com -
=pofition .

With regurd to thoir extent , they have o greater Compufs thau the fingle; tor in theficfi Pluce,
there is moro Hoirmony i them s which preveuts the Ear from beiug tired fo foon,und 2915 (here
is more Room left for taking Breath.

Thofe who are but fuperficial in Harmouy, generally are confind to Progreffions by Thirds
and Sixes only,not trafting to venture auy Farthor; but Cadences of that fort,are not ulways
fufficient to anfwer the detiv'd Effect . .

As 1 chiefly confine myfell to Bxtempore Tuventions in this Treatife, 1 fhull druw out fome
Exumples by way of o Sper‘.irml-u. and us 4 rough Sketch to fhew the regulur Couft ruction of Dou -

~ble Gudences, but what relates to the Embellithment thereof, is « mutter entirely left to the dif-
~oretion and Tufte of the Performer.

Befides thofe comwon Progreftions of fuccellive Thirds aud Sixes,mention'd already, Double
Cuadences chiclly confift of Tmitations, where one Part propofes und the other unfwers, inwhich
Syncopations or Bindings hear o chief Purt.

As to the latter vue proceeds in various ways, us for Inftance, by biud’iug u e« oudprc}...r..I by
u thipd,and refolviug it iuto « thied or fixth , See the Example ut A, or inthe reverfe, by bimliuga
feventh prup..r'd by a fixth, uud rtl‘ulving it into a fixth or third, See B.or by padTing from the a4
to the extream fharp fourthy SeeC.or in the reverte,from a fixth to an lmperfect fifth ,See 1). or
the refolution of the impercfect fifth into the third wuy be retarded in the upper Purt,whereby icwill
he ('h-lllg:' to a perfect fifth,thut ufterwards refulves tuto the thicd, Soe K

«sud the reverfe of thut by
p;al‘l'ing from the extream fhurp fourth upwiards to the perfect fifth,refoly iug into a fixth. See F,

*
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All which if perfectly undorfiood by the Purties, they may thus proceed frow Difcord to Difiord

1T

T

s

without auy previous Agrecment botween themfelves,aud in firict Confurmity to the Rules of Compofition.

To a Progral'l'inn of Sixes,where no Difcord is to intervene,u Note,whether rifingor Falling ruudt
be taken by way of Auticipution 1ueither Purt,which is to ferve as & Guide to the other, us muy be
feen from the lowermoft Part iu the following Exumple, which directs the upper Purt to rife inthe
firft Bar,and to fall aguin iu the fecoud .

Sy

Note. Thote Eximples markd with an ,\“l—'l lrlll wure not in the Dlli‘lllil T[‘tdtl‘rt'
bt added ulxl\ i this for fabo of a Luller K xplination .
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Iu the next Example we find the movement of the lowermoft Part of the fo regoing, introdiicd
in the uppermoft. :

If in either of thefle Examples we {fhould invert the Parts, i.e. chauge thent, thus . that the upper_

lowermoft & vice verfa » a ficceflion of Thirds will follow,

L. 10
BN s e N L wB A~ ~ 5w
0 C.m r_r“—F—W 8 |

LJ LJ : #: 1 L | L] E|_J i

1 1 1
FY) t
Lo

| Ll
— - L An - #
i
1

~
1 o~
i 1 L 1 1 1 I 1 1 L 1 il
| L 1 L1 1 | zr
1 1 L | L | — 13 7 1 i
— 1 § - 1
s

The Progreffion of fucceffive Sevenths refolving into §

-moft becomes the See A.B,

ixes, is of two kinds: ril'ing urfulliug.
Iu the former,the uppermoft Purt rifes into the Eighth,and the lowermoft falls from the Sixth to
the Seventh. See Ex. 11

Lu the Litter, the lower Puart binds, and the upper Part refolves, See Ex. 12

The lowernioft may alfo both bind and refolve, as will dppear from the fecond Bar at C.D. in the

laft Example.
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From the Iuverfion of the preceeding Example,a fucceilion of 245 prepard by 395 will follow.

The lower Part, .u'r,uruliugtu the Rules of Inverfion pafles upwards to the Umifon .
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13y iuu,-rting the Purts in the laft Example, a regular Progn.-‘l'i'i(m of Seconds refolving into Third,
or Sixes will be produced .

- The lower Part in this Cafe both prepares and refolves the Difcord .,
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The firft propofing Purt muft not only point out the proper Opportunity for the fecond to introduce
the Imitition, sud ullow fufficient time for the fume, but alfo for Variety ke maft frml-mnlly know,
before the Anfwer is Finifh'd, to introduce u difforent Luteryal, fuch as may lead to another Syncopu -
~tion different from the former,us will be fhewn in the next Exomple,where you will find the firfi
Syucopation to be that of the Minur 24 E. . and the next following thut of un extream flat foveuth,
GH.F. aud whilft the fecond Pirt imitates the Palfuge of the firft, the latter prepures by the Note B,
for a Major Seventh, C.B.refolviug into the Sixth, A.which prepures ugain fora Hinur)'.l' B.A.

The focond Purt afterwards proceeds by un imperfect Fifrh C#.G. 10 the Syucopation of the Fourth

1.G.wherehy the Bar is deceived in difforent wiys.

]_’:: 7 48 /L? =

Cadences likewife iy be foru'd in the manuer of Canons,us will appear from Ex. I4.where the
Tmitution follows iu the fourth below it; Tu Ex.15. the lmitation begins with a M 6™ 1y Ex.16.hy
# fecond exceeding the upper Purt rel'uhiug iuto a third; In Ex.17.the Intation proceads alterna-
~tively by an extreum {luep athg mmperfoct &M us alfo by a 51 uud 6 1y Ex. 18,4 fecond prepard
by u hied, and a feventh by a fixth,is introduced : the former refolves into u fixth,and the Litterin-

=to a third; but fuch o Pil'“.ldg\.‘ widt not be introduced |IJ Traufpolitivn above tw ices For Realur ol

the Skip of the Fourth.
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All the foregoing Examples contain moft Paffuges that may be properly ufed by the Parties without
and it will chiefly depend on the firft Part that

the neceflity of uny previous Study or Contrivance,

bt:ginl, to rl:gul.m_- bis Propofition iu fuck a maunner, that the other may be enabled not only to anfwer

hiw duly and diftinctly, but alfo particulurly in a proper Compafs in refpect to Gravity ¥ Acutenefs.,

For unlels the Leader perfectly underftands the requifite Rules of Harmony , the other that follows,

let him be ever fo {killfull can do nothing, and the only way left for the latter to extricate himfelfin

Cuch @ Gafe, is to follow the other as much as poffible by thirds and fixes,and to avoid the ufe of Dif-

_cords, fince it muit be offenfive to the Ear,to hear Difcords unrefolvd.

The End or Clofe of a Cadence is generally deuoted by the fourth to the Final, or the feventh to the

fundnuental Note of the Cadence,(both being the fume) in the uppermoft Part,when by a third the Ca-

_dence finithes in Unifon.
art uufwers to this fourth by an imperfect fifth,in order to prepare for

Acco rr{ingly the fecond P
16 manuer a% was Thewn in the fnrrguiug_!-.\ umples,

the Clofe by a Refolution into the third, in the i
s at A.B.in Bx 11, G.D.in Ex, 12, E.F, in Ex.13.G. H.in Ex.1+4. LK.inEx.15, L.M. in Ex.16.
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N.O.inEx.17. alfo ut P. Q. & R.S. in Ex, 18, where you will find the Shake to follow immediately aftvr
the Refolution.
But where the Cadence Note, or the laft Note before the Final, is o fixth, uud the Final,or Fuilli -

-ing Note an eighth to the Fundumental or Bufs Note,Svo AL then the former is sccompunied in the fy-

-cand Purt by the Fourth of the Key, which, with thuat on the luft Note bt oue i the uppermoft Part

will gouftitute un extream Sharp fourth,See B.or if inverted an imperfoct Fifth.See C.

Jr-r- e P e

The Variations iu the feverul Propofitions und Imitutions, as alfo in the Preparations and Refolu-
=tions of ‘il‘r urds iy be either lauglhtu'tl or fhorten'd at Pleafu ra, as will be exjrl,;in‘-i inmEx.19 &k
20.both being form'd on Ex.16.which in the former is enl.irf:uf by meuns of additional Variations,

and .(hring'vf in tho lutter, by reducing the Embellifhments to its fimple uud original Notes .

And thus oue nay proceed with all others, as then the fume Paffuges thus diverfifiod will ulw ayn

appedr again ina new and ditferent Form.

-




31
. -
A regular meafire of Time need not to be obfuryd in double Gadeures any more than iu the l'ingh-»

for the fame reafon already gven concerning the lutter, except in Tuitations, where it is udcelfars
.

the other Part {hould anfwer the firft exactly in the fume meafire and number of Notes

Whiat ftill romains to be treated of is the fo called ha“‘ Gad(‘-llce'“lm re the Autcpenult i,
(tlu.- Lift Note but two) hus a mijor foventh in the upper Part, which refolves und deloends toa fixth
on the Penultima (llw luft Note but ouuj aud afterwards clofes with a rifing Eighth on the Ultina, or
the laft Note; the laft Note is to be coufiderd as the £ifth to the Principal Minor Key, and ux fuch

always roquires g major Third in its Accompa nyment,

This fort of Gadence is commouly ufed in the minor Key» in the middle or at the end of 4 {low .
Piece. See Ex. 21

Toformer Times and efpecially in Church Mufic it was ufed to fuch un excefs, that it became at
laft difguftful, which is the Reafon it is ufed {fovery {pa ringly ut the prefent Time, iuwhich Cafe

ouly,and if introduced withudgumeut it caunot fuil of having a good Effect even in our modern
Practife of Mufio.

Embelli{hwents introduced on fiuglr Cudences of this kind have but a very fmall Uulu_pa{':...
Tts principal Notes muit be taken from the Chord of the Seventh counted upwards whicharea .'3'1’3:5'.!'

below the Suveuth in the upper l".lrl.dulld*l-'.h&' b‘l.hubrnu ity and may be tuken either wiy.See Kx .22,

Lo, 2f Lx. 22
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Lu fuch Gales one proceeds wecording to the intended length of the Cadence, if Thort, fewer Notes,us
for Luftce thofe only Fromthe Letter Coto the Kud will ferve; if longerthofe from A.B. to the End may
be udded therennto,and inGafe of u further extent , one may defcend down to the Seveuth accordinug to the
Exumple sbove,wherein the privcipul Notes of the Harmouny are thewn,which alfo muy be variod by
additionul Bubellifbmouts in different ways.

DOUhll‘ (‘;'(II.{I‘-IICI'?; of this kind i'ro-\iueullj voour iu Trios,where its O ruuments are conltricted
upou the fuue Principles us thole of the biugll‘.: oblerve DI.I]J! that Purt thut begiuﬁ with the Seveuth
wmuft likewifo llugiu the Propofitious auwd thut the other Part is to relt on the Third yuutillthe formeyr
hus alwoft Finifhd it and is ready to thuke ou the Sixth, und theu the fecond Purt is to begin by imitu-

_liug the Notes of the firft Purt by a Fifth below it.

| 62902
o, 238
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ALL (hat as buoen shfery'd couc erning the firft Purt in the foregoing Example,is equally tobe applicd .
to the Secoud if it was tubegin with the Seventh ,which will be exemplifivd by the Coue Exanple o rted, -
E
I _J“l § i - |
—— :
(%) : |
1
T i 11 1
b -
- Gouceruiug the Fermato Ldll Load un Waord ]l:}r Puufu ad li]" it“ 1M, fowetimes ufed in Voeal Mufic
at the beginning of 4 Suug, but fuldom iny Solo Part for un Tuftriment, excopt i wn Addgio. i1l
remuins o be obfery'd, thut it chiefly coufifts of two Notes, thut conftitute 4 Filth whoreof the Firft -
has 4 Bow mark'd over it, See Ex.24.and it is ufed to denote that the Siuger is to introduce fume Em- ..
=bellifhment on fuch o Note, on ocgafiou of tome Word or Sy lluble, for lnl'l.mr'.e.vado ' Pa rios 1
thut feems to by particalurly adapted for it which mufr coufift of fuch Notes only as couftitute the :
Fundumental Chord of thut Note, and udwits of no chunge of Mood.
The Ex.25 muy ferye us uSpecimen whioh the Singer uiy sufily tranipofe to his own particalare CIHT. E
-y - oy l
Flo, 24 Fox. 25 |
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The Firft Note is to be held ont with o Swelly an loug as bis Breath will admit of, referving huwever
as mych as will be fufficient to Finith the whole Cadvuce.

The lutter muy wllo be {ho rteud ut Pleafiire, by leaving oot more or lefs of the l'-tl!'«gm. 1 contiings

For Luftuuce,either of thofe as st A.B.or AL B.C.Dor thole fromw Ao E.or ulfo from A, to Fougy
bo left out, und the Gudence mude fo much fhorter.

Iu refpect to its Couftruction it muy allo be obfervd, that it may be Form'd not only on the afceuding
Tutervauls of the Cliord, us iu the Example, but alfo on the defcendingprovided ithe reguluted thus
that the Fielt Note is heard again at leaftafter (he BEubellithment, in order properly to prepary the
laftShake ou the Thied,the nuture of that Shake requuriug to be prcy.m::' by a preceediug Note detvond -
—ingtoit.

The Shike at the Eud of 4 Cadence in a Minor Mood, is fometimes,yot chielly iuVocal Mufio,made on
aSixth inftead of a Fifth, iu this Gade one proceeds in the fame niannere as wos fhewn o Ex. 21D the
Fiell Part of this Treatife.

This maunee of finifhing a Cadenvw, if it is done with Propriety aud Judgement, may have its propérefs

~Fect in fome Cufes,yet it fhould not by uled too frequently, as fome Singers ure apt to do ,when almoft in
every fecoud part of u Soug that clofes ina wivor Mood they upply fuch 4 Shuke, the chief Reulon tobead ..
- & _fignd aginfiit,is becunle fich u Note commonly veqiires a 6k 4 for its Accompunyment .
Nuw us the Cadence Note according tadliv regalir way is accompunied by « common Chosd, i.e.themu-
—jor Thied yul perloce Filth, a Hurmony totally oppofite to the othery aud ¢ aufequently Difcord, heKur

fro th J Arring ouculiond by fuch 4y Dilfouxs ny :w ould retain & |{lli'dg.r0mb]l:hun tutionatthe Endol u Piece,

o
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